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Articles, The Writer's List of Markets, 255 
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In Defense of Popularity, Holmes Alexander, 8 

Individual Market Guide, An, Louina Van Norman, 
250 


Jameson, Storm, Genius or What Have You? 173 
Juvenile Markets, The Writer’s List of, 127 
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“Locked-Door Idea,”’ The, Manuel Komroff, 274 

Logan, Harlan, Writing for Scribner's, 345 
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Morse, Grace, Literary Agents and Middlemen, 331 
My Way of Writing, Grace Livingston Hill, 241 
Mystery Markets, The Writer's List of, 157 


McFarland, Alice, Why Poetry Editors Resign, 219 
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